The Museum of Applied Arts has the richest collection of Haban ceramics of any public collection in Hungary. The museum preserves close to four hundred items of Haban ceramics made before 1760: vessels, stove tiles, a stove and fl oor tiles. The article presents the history of the collection with special regard to the aims of the collecting, the circumstances of acquisitions and the most important collectors. It cites the thought of Jenő Radisics, the director general who has made the greatest contribution to the museum, on collection building that can be regarded as the most up-to-date museum conception at the turn of the 19 th to the 20 th century, particularly because his ideas laid the foundations for the 21 st century philosophy of museums. These Haban ceramics intended for the use of aristocrats also served as a material relic of the national consciousness of European nation-states.
Antecedent of this article was the paper presented at the conference held in the Hungarian National Museum on Haban relics in Central European archaeological fi nds and collections on 25 th of October 2011. It attempted to present with a large number of images, the collection of the Museum of Applied Arts, the largest Haban public collection in Hungary in view of the nature of the event and the participants. The museum's collection of Haban objects comprises close to four hundred items. The great majority of the ceramic objects made before 1760, three hundred items, are vessels. The remaining eighty-two items are stove tiles, one item is a stove, 1 and fourteen items are fl oor tiles. The series of publications of the last twenty-fi ve years on this topic, namely the examination and overview of the museum's collecting activity began with a study by Márta Péter titled: Collecting History Sketch (PÉTER 1988: 11-18) , for which the author of the volume, István Bardoly, compiled a basic bibliography (PÉTER 1988: 18-19) . Numerous publications by Hilda Horváth also contain data mainly on the museum's collecting history but also on collectors and collections connected in some way to the Museum of Applied Arts; they also refer to the collecting history of its Haban objects (HORVÁTH 2000 (HORVÁTH , 2006 Budapest, 21 May-25 November 2007 , curated by and catalogue edited by Dr. László Réti, drew attention to the urgent need for research on Haban ceramics. In his opening speech, the director general of the museum promised to take the initiative for such scholarly research.
In the period since the conference, the ongoing OTKA-funded Haban research 2 has further developed earlier thoughts on the collection. Many new considerations have arisen, leading to further questions especially concerning the formation and expansion of the museum collections, in our case with special regard to the applied arts collections of Hungarian relevance. A number of questions in need of further thinking and analysis have been raised. Why and when did particular object groups become especially interesting? How did they come to be in the focus of attention? What were the social or political promptings that led to this interest? How does the scholarly study and exhibition activity of museums increase the historical or cultural historical value of these objects? Has the art object trade and private collecting had and does it have an infl uence on museums? How can the infl uence and role of scholarly research and museums in these processes be examined?
The present article can only provide a partial answer to these questions, nevertheless in presenting the collection it aims to throw a sharper light on the picture we already know and this can best be achieved by following the chronological order.
In examining the initial period in formation of the collection and laying of theoretical foundations, it is important to dwell at some length on the lines written a hundred years ago by Jenő Radisics 3 (1856-1817), the director general of the Museum of Applied Arts, who has left the most important oeuvre. In them, he very precisely defi nes not only the main guidelines for collecting and collection building, but also the typical social phenomena that appear in all periods as expectations regarding museums.
"The initiatives arising from enthusiasms that appear from time to time in Hungarian public life are generally very short-lived. They are ephemeral, born from the ray of sunshine of a thought and fading away in the dusk of indifference. The cause of this constantly recurring phenomenon is that the initiative is generally not motivated by the constraint of necessity but rather by a sudden idea and even more often by an idea that has come from abroad. But when an initiative has been brought to fruition by a need, its future is ensured. That is why the Museum of Applied Arts still exists today, has fl ourished, and is constantly developing.
The second World Exposition held in London in 1862 gave birth to it, its nurse was the National Association of Industry, its foster father was the former Ágoston Trefort, minister 2 Hungarian Scientifi c Research Fund, OTKA-funded research began in 2010 with the aim of bringing together, including in a database and systematising the Hutterite, Haban ceramics in public and private collections in Hungary. (OTKA K81201, K81213 and K81133).
3 Jenő Radisics was an associate of the museum from 1881 and from 1897 up to his death he was director general of the institution.
for religion and education. It spent its childhood years in the basement of the old Kunsthalle, not under the best of conditions. It entered manhood in the year of the celebration of the national millennium when, thanks to the country, whose support for it was won by the former Count Albin Csáky, minister for education at that time, it was given a new home in the palace in Üllői Street, imbued with the artistic spirit of Ödön Lechner. […] All the world's museums of applied arts began with the same programme: to bring together in a collection the characteristic and most outstanding relics of applied art of the past and, using them as teaching material that through its conceptual content is able to guide and to revive long-forgotten techniques, to develop the applied arts of our age, increase their competitiveness, preferably to such a level that they eliminate foreign imports, and at the same time refi ne public taste and increase the love of works of art so that the public become buyers of Hungarian products aspiring to art. We too have set ourselves these tasks. What and how much of its programme the museum was able to realise then depended everywhere on the means available and the conditions." (RADISICS 1915: 117) Art historian Márta Péter , deputy director general of the Museum of Applied Arts was the initiator and up to her death curator of the museum's series of exhibitions on style history.
4 From a distance of around a hundred years, she evaluated museum collection building as follows: "There is always a tension between systematic acquisitions and the randomness of the offer in the collecting activity of museums that is determined by the social prestige of the institution at the given time and its resulting possibilities, and by the professional preferences. It is not likely that within that frame the holdings of art objects representing different style periods have a separate history." (PÉTER 1988: 11) At the same time it is important to note that ever since the establishment of the museum, objects of Hungarian relevance have enjoyed absolute priority, both in collection building and in acquisitions.
Radisics wrote with fi rm conviction in this connection: "My fi rst aspiration is that the museum should be Hungarian and national, that our country should be predominant. My every effort is directed at ensuring that visitors leave with the feeling of having spent time in a familiar place where they are at home, and that they have seen something that cannot be found anywhere else than in Hungary. Taking this into account, I will fi rst collect in one place everything that is Hungarian, regardless of the material. I am convinced that when the old painted ceiling, as well as the stove, the pot, 5 fabric, embroidery, jewellery, book bindings and honey cake mould, in short, every single one of the relics of the old artistic industry created in our country are brought together under the same roof, it will be impossible to deny that they are all imbued with a defi nite, unmistakable, original spirit." (RADISICS 1897: 27) Reading Radisics's thoughts, it is important to stress that these lines 4 The plan and basic arrangements for the series of exhibitions took shape during the period when Dr. Pál Miklós (1927 Miklós ( -2002 was director general (he headed the institution from [1975] [1976] [1977] [1978] [1979] [1980] [1981] [1982] [1983] [1984] [1985] . In the fi ve exhibitions (Renaissance and Mannerism, 1988-1990; Baroque and Rococo, 1989-1991; From Classicism to Biedermeier, 1990 -1991 Historicism and Eclecticism, 1992-1997; Art Nouveau -The Dawn of the 20th Century, 1996 -2002 ) the museum presented its most outstanding works of art and masterpieces. This was undoubtedly the most signifi cant professional and exhibition undertaking in the institution's 20 th century history; the museum's digitisation programme is now being built on it.
5 I.e.: ceramics were written around the time of the millennium of the Hungarian Conquest (1896). They belong to the mentality that imbued the concept of nation, its origin, history, culture, art, style, and in general all its manifestations and that focused attention on research into the subject and then its manifestation in various forms.
6
The fi rst exhibition presenting the Museum of Applied Arts' Haban collection was held in the Hungarian Room (Fig. 1 ) of the building in Üllői Street designed by Ödön Lechner and offi cially opened by Francis Joseph I, apostolic king of Hungary on 25 October 1896, in the year following the opening. The painted wooden church furnishings had been set up earlier in 1896, in the room created on the fi rst fl oor of the wing facing Hőgyes Endre Street 7 . The original plans of the building had provided for the installation of the wooden ceilings and gallery, consequently in addition to their art historical signifi cance, they are also relics of museum history and "museum topography".
The painted wooden ceiling and gallery (1724) of the Calvinist church in Sóly, Veszprém County and the 75 coffers of the painted wooden ceiling (1766) from the Calvinist church in Maksa, Háromszék County (now Macşǎ, Romania) can still be seen today.
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The Hungarian public could see objects of applied art from Hungary set up as a permanent exhibition in the Hungarian Room. Most of the objects displayed in the cases were ceramics. A few textiles hung on the walls. The room's furniture was made in the factory of the cabinetmaker entrepreneur Endre Thék in the Józsefváros district of Budapest (VÁ- MOS-LOVAY 2006: 19) , following a brilliant design. The fi nely executed, well proportioned pieces were also very practical and functional. In the horizontal display cases with turned legs, the shelves were arranged in pyramid form and provided an excellent place for the ethnographic ceramics collection, Holics and Tata faience and the collection of Haban objects, all arranged in groups. These pieces were among the fi rst to be transferred to the collection of the Museum of Applied Arts from the "ethnological" department and the collection of antiques in the Hungarian National Museum under the direction of Ferenc Pulszky. Pulszky "was the leaven of Hungarian public life […] he effectively supported the Hungarian applied arts movements" (HORVÁTH 1997 (HORVÁTH :70-74, 2006 .
On the photograph taken of the exhibition, a strikingly white dish with an especially wide rim and a deep well can be clearly identifi ed in the centre of the bottom row. Coats of arms can be seen in the interlinked wreaths of leaves -a rampant unicorn and a pelican feeding its young with its own blood. The inscription around them reads: NEMES (Fig. 2) Another item of exceptional quality among the more than fi fty Haban objects transferred from the National Museum is a fl uted jug with three fl owering plants on the side and the date 1656 (Fig. 3) ; it came from the collection of Ágoston Szalay (1811-1877), who was a law trainee under Miklós Jankovich, the learned art collector (1772-1846). On the right side of the upper shelf in the display case in the Hungarian Room is a rectangular liquid container with a pewter lid. The painted object with a blue ground and the date 1653 (Fig. 4) is one of the pieces in the exceptional collection sold to the Statewide Hungarian Museum of Applied Arts by Count Jenő Lázár (1850-1904) (HORVÁTH 2006: 38-39, No. 35) . Apart from the Haban faience and glass objects, the collection of jugs purchased by the museum comprised mainly German salt glaze stoneware vessels. Thanks to the collector's grandson, Béla Lipthay, or more precisely due to the diffi cult situation of the impoverished aristocratic family, in 1953 the Archive of the Museum of Applied Arts came into possession of the album in which one of the descendants of Count Jenő Lázár had painted pieces from the count's collection, in a few cases noting also the place where the objects were collected. The album, 11 bound in brown leather with the title in gold letters on the cover "Copies of the Megyesfalva ). Some fi ne wood carvings have come down from him. He collected paintings, porcelain objects, pewter jugs (I still have some of the rest in my possession), homespun pieces (some of them are in the Museum of Fine Arts, offered for sale, Edith Fél), fi ne furniture and the stoneware jugs mentioned. He donated the latter to the Museum of Fine Arts, 14 but fi rst painted them. The album I am sending was a beloved memory of him in our home. 15 He died in 1904. For this reason we are parting with this album only because we need the money. I would be very grateful if we could receive the requested 400 Forints as soon as possible, because we are in the greatest need of this sum. I have marked on the parcel the sum of 1000 Forints as the value of the contents only to bring it closer to the real value. I occasionally come to Pest (I am a museum 10 RADVÁNYI -RÉTI 2011: cat. no 202. Earlier the dish was thought to have been a piece made on the occasion of a marriage. István Hermann identifi ed the marriage of the deputy lieutenant of Alsóiszkáz in Veszprém County and Zsuzsanna Sándor that took place in 1653; the date on the bowl indicates that it was probably made for their silver wedding anniversary. See: HERMANN 2003: 37-55, and http://gyujtemeny.imm.hu/gyujtemeny/ tal-cimerparral/1810#sthash.Qnj8EdWG.dpuf. (Fig. 5 ) and another with a fl owering plant on a white base, dated 1659 (Fig. 6 ) together with the corresponding watercolours. (Fig. 7) In 1888 Baron József Bálintitt of Nagyernye 17 offered to the museum his collection of ceramics (HORVÁTH 2006: 39) , faience and porcelain objects, including Haban pieces. Among the objects, the Haban material was enriched with a rare form: an apothecary's vessel decorated with a carnation plant, dated 1659. (Fig. 8) A number of Central European public collections and a few private collections regard the hexagonal and triangular fl oor tiles painted with a tin glaze as being Haban relics. They are represented in greatest number and -what is especially noteworthy -in a variety of technical execution, in the collection of the Museum of Applied Arts. 18 The tiles were found in 1907 in Farkashida (Vlčkovce, Slovakia, earlier Farkašin, German: Farkaschin, Wolfsbruck) near Nagyszombat (Trnava, Slovakia, German: Tyrnau), in a cellar the ceiling of which collapsed when a house was being demolished. (Fig. 9) The museum purchased the faience tablet of the Nagylévárd (Veľké Leváre, German: Gross-Schützen, Slovakia) potters' guild from István Gajdács for 500 crowns in 1911. The guild tablet portrays the tools of the craft, a potter's wheel and smoothing knives arranged symmetrically, and beneath them two potters greeting each other. dum?] MAG. DIE 23 JULI. 19 The guild tablet is thus at the same time also a commemorative tablet, recording the return of a journeyman from his travels and his acceptance as a master -on the right is the returning journeyman carrying on his shoulder a bundle tied to his sword, on the left the guild master -and the exact date of the event. (Fig. 10) In 1917 one glass and four faience objects (CSÁNYI 1917: 231-235) were added to the Haban collection following the purchase of the applied arts collection of Dr. Emil Sigerus of Nagyszeben (Sibiu, Romania, German: Hermannstadt). Earlier Sigerus had collected ethnographical and folk art objects, mainly in the vicinity of Nagyszeben; in 1885 he donated those to the "ethnographical museum of the Transylvanian Carpathian Association". 20 One of the fi nest pieces among Sigerus's Haban objects is a blue jug with a lace decoration. (Fig. 11) In 1919 Károly Csányi, architect, art historian, lecturer at the university of technology reported that the museum's collection of ceramics was displayed in the Ushaped gallery on the fi rst fl oor. He mentioned the Haban ceramics in the following words: "Splendid pieces of Hungarian folk ceramics, of which the Haban faience pieces are of outstanding value, are exhibited in the adjoining corridor. The Habans, or Anabaptists migrated to our country in the early 17 th century, bringing with them their technique of faience making (tinglaze). Our oldest piece is marked with the date 1606." 21 In the interwar years, the Haban collection was not signifi cantly expanded. Act XIX of 1922 set up the National Hungarian Universal Collection and its council that functioned up to 1934 by amalgamating fi ve institutions: the National Archive, the Hungarian National Museum, the Széchényi Library that at that time operated within the frame of the National Museum, the Museum of Fine Arts, the Museum of Applied Arts, and the Pázmány Péter University with its library (HORVÁTH 2006: 71) . The prolonged economic crisis that affl icted Hungary did not favour museum affairs. In 1934 the Universal Collection lost its autonomy and jurisdiction over the institutions was then exercised by the council of the Hungarian National Museum.
After the war, in 1946 it was again proposed that the institution should be independent and this was achieved in 1948. During those years, the collection of the Museum of Applied Arts expanded substantially. At the initiative of director Pál Voit, an agreement was reached in the same year between the Museum of Applied Arts and the Hungarian Royal Palatine Joseph University of entirely closed to the public, was to be transferred from the university to the museum. The enormous collection of glass and ceramics was divided among four museums, according to their collecting scope -the Museum of Applied Arts, the Hopp Ferenc Museum of East Asian Arts, the Museum of Ethnography and the Museum of Fine Arts. At present we have thirty-one Haban and late Haban items from the former museum of technology collection. (Fig. 12) Our last multiple acquisition of Haban items came in 1969 from the former collection of art dealer István Fehér. Unfortunately, we have no information on the history or origin of these very high quality pieces (HORVÁTH 2006: 85-86) . (Fig. 13) A number of well known collectors or persons, whose collecting considerations should be the object of future research, have contributed individual objects to our collection through gift or purchase. 23 A number of outstanding donors fi gure among the names. One is Zsigmond Bubics Bishop of Kassa (Košice, Slovakia), who laid the foundations of the Hungarian Baroque faience collection with his generous gift; another is the founder and fi rst director of the museum, György Ráth. Their merits in the history of the museum and of Haban collecting will never fade. When the research is completed, a digital database and a detailed catalogue will link them to the objects that reached the museum through them.
Special mention must be made of Béla Krisztinkovich (1887 Krisztinkovich ( -1969 , 24 an outstanding fi gure in the 20 th century history of ceramic art collecting in Hungary. He was able to pass on his approach to collecting so effectively that fourth-generation descendants are now following the path he traced. His tertiary studies were in the technical fi eld of architecture, he had a diploma of engineering. He committed himself to the arts at an early age. He was a founding member of the Saint George (KRISZTINKOVICH 2005: 34) . The world of Haban ceramics was one of the major areas of his interest in ceramics. He sought and maintained contacts with fellow collectors, archaeologists, art historians, ethnographers, he visited numerous European museums, and through his personality these contacts soon grew into friendships. He published the fi ndings of his research in journals and many of his conclusions are still valuable points of reference for further research. The reason his memory is briefl y evoked here is not that a large number of objects entered the Haban collection of the Museum of Applied Art from the art collection of Béla Krisztinkovich, 26 but that the museum is aware of and highly values the collecting activity carried out by him and his descendants. In the diffi cult situation following the Second World War the family was obliged to part with a few pieces. The round-bellied painted jug with the date 1640 and a pewter lid entered the collection of the Museum of Applied Arts in 1972; decorated with strong, dark colours and a dynamically spiralling acanthus branch with leaves, berries and fruit, it is an object of high quality and a worthy memorial to the collector. (Fig. 14) LITERATURE 
